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The Female Student on Trial, 1910-15: Dorothy M. Gladish versus University College 
Nottingham versus Oscar Wilde 
 
Sarah Edwards 
 
Abstract 
This article examines the student career of Dorothy M. Gladish at University College 
Nottingham from 1910-15. By drawing on little-studied archives, I analyse a range of 
QDUUDWLYHVDERXW*ODGLVK¶V multiple embodiments of the female student. In particular, I situate 
these narratives within the representational contexts of the Gong student magazine, which are 
marked by re-writings of Victorian literary texts that re-invent the contemporary female 
student. In the case of GladishWKHV\PEROLFDQGOLWHUDOµWULDO¶ZDVDOVRDIHDWXUHRIKHU
VWXGHQWFDUHHU,ZLOOUHDGDµ0RFN7ULDO¶RI*ODGLVKDORQJVLGHDFFRXQWVRIWKHFROOHJH
FRXQFLO¶VH[DPLQDWLRQRI3URIHVVRU5*)'ROOH\IROORZLQJDFRPSODLQWE\WKH*ODGLVK
family, and their responses to the trial of Oscar Wilde in 1895, contained in a hitherto 
restricted archive. I will thereby consider how this case study extends our knowledge about 
ZRPHQ¶VUROHVLQFLYLFXniversities at this period. 
  
Keywords 
Dorothy Gladish Meads; University College Nottingham; trial; Gong magazine; Dolley;  
Oscar Wilde; Salome 
  
2 
 
 
 
Biographical note 
 
Dr Sarah Edwards is Senior Lecturer in English Studies in the Faculty of Humanities and 
Social Sciences at the University of Strathclyde. Her research interests are in Edwardian and 
neo-Edwardian literature and culture, life writing, and the architectural humanities. Her 
recent publications include Writing the Modern City: Literature, Architecture, Modernity 
(Routledge, 2011, with Jonathan Charley), Nostalgia in the Twenty-First Century (special 
issue of Consumption, Markets and Culture, 2014, with Kathy Hamilton et al), articles in 
:RPHQ¶V:ULWLQJ and Life Writing, and chapters in Marie-Luise Kohlke and Christian 
Gutleben (eds.), Neo-Victorian Families: Gender, Sexual and Cultural Politics (Rodopi, 
2011) and Tammy Clewell (ed), Modernism and Nostalgia: Bodies, Locations, Aesthetics 
(Palgrave Macmillan, 2013). Correspondence to: Dr Sarah Edwards, Room LH 403, Lord 
Hope Building, 141 St James Road, Glasgow G4 0LT. Email: sarah.m.edwards@strath.ac.uk 
 
 
  
3 
 
 
   On Saturday 29 1RYHPEHU  D µ0RFN 7ULDO¶ ZDV KHOG DW 8QLYHUVLW\ &ROOHJH
Nottingham. According to The Gong VWXGHQWPDJD]LQHWKHµ/DUJH7KHDWUH¶was transformed 
LQWRDµ&RXUW¶ and academic staff, students and family members donned wigs and gowns to 
play the roles of barristers, witnesses, judge and jury in the trial of Dorothy M. Gladish.1  
Gladish ± then Vice-PresideQWRIWKH6WXGHQWV¶8QLRQ- sat silently in the dock, charged with 
µGHVSRWLVPLQ8QLRQDIIDLUV¶$VWKHWULDOSURFHHGHGERWK*ODGLVK¶VVLVWHUDQGDPDOHstudent 
GLVJXLVHG DV KHU IXWXUH KXVEDQG ZHUH µFRPSHOOHG WR EHDU ZLWQHVV DJDLQVW KHU¶ DQRWKHU
prosecution witness, a female student, took the stand disguised as a female lecturer who was 
µinduced to speak ill of her most brilliant and LQWHOOHFWXDOSXSLO¶Finally, the cross-dressed 
prosecution counsel was unmasked as µ0LVV &R[¶ WKH leader of a µUDVFDOO\ conspiracy¶ of 
female students. This gang was PRWLYDWHGE\µSHWW\IHPLQLQHMHDORXV\¶RIWKHDFFXVHG- of her 
µLQIOXHQFH LQ WKH &ROOHJH«KLJK LQWHOOHFWXDO DWWDLQPHQWV DQG ORIW\ PRUDO FKDUDFWHU¶ - to 
µEODFNHQ¶ KHU UHSXWDWLRQ +RZHYHU GHVSLWH WKLV XQPDVNLQJ RI WKH FRQVSLUDF\ RI ZRPHQ
*ODGLVK ZDV SURQRXQFHG µ*uilty¶ E\ WKH µ-XGJH¶ ± a male Professor of History - who had 
previously appeared in his own character as a witness for the defence.2 
 
   7KLVµWULDO¶FOHDUO\HQDFWHGDQXPEHURIFRQWHPSRUDU\GHEDWHV± and anxieties ± about the 
roles of female students at an historical moment when women were still a relatively new, and 
minority, population in the universities, and when the recent onset of World War One was 
unsettling and re-IRUPLQJ JHQGHUHG UROHV DQG RUJDQLVDWLRQDO VWUXFWXUHV , WDNH WKLV µ0RFN
7ULDO¶DVWKHVWDUWLQJ-point for a case study of the student career of Dorothy Gladish at UCN 
from 1910-15. Besides her Union Vice-Presidency, Gladish held a number of prominent 
positions in the academic, cultural and sporting domains; she was also the only student to be 
singled out for such a cross-examination.3 By drawing on little-studied archives - University 
College Calendars and student registers, Students' Union Records and minute books, articles 
in The Gong magazine, and letters - , ZLOO DQDO\VH D UDQJH RI QDUUDWLYHV DERXW *ODGLVK¶V 
multiple embodiments of the female student. In particular, I will situate these narratives 
within the representational contexts of the Gong magazine, which are marked by their 
frequent re-writings of Victorian literary texts to enact, question and re-invent the identity of 
the contemporary female student. I will thereby consider how this case study extends our 
knowledge DERXWZRPHQ¶VUROHVLQFLYLFXniversities at this period.  
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   These narratives drew on a range of literary and dramatic conventions, but in the case of 
'RURWK\*ODGLVKWKHV\PEROLFDQGOLWHUDOµWULDO¶ZDVDUHFXUUHQWIHDWXUHRIKHUVWXGHQWFDUHHU
I ZLOOWKHQUHDGWKHµ0RFN7ULDO¶DORQJVLGHDFFRXQWVRIWZRPRUHµWULDOV¶WKHH[DPLQDWLRQRI
Professor R. G. F. Dolley at University College Nottingham which has until now remained in 
a restricted archive; and the responses of Dolley and the Gladish family to the considerably 
more famous trial of a literary figure, Oscar Wilde, in 1895, which was re-interpreted in their 
own narratives. In November 1915, Dolley, the Professor of History at UCN ± who had 
played the roles of defence witness and judge in the µ0RFN7ULDO¶RI'RURWK\*ODGLVKH[DFWO\
one year earlier - was summoned in front of the college council, following a complaint by 
*ODGLVK¶V IDWKHU4  'ROOH\ ZDV DFFXVHG RI VH[XDOO\ KDUDVVLQJ 'RURWK\¶V \RXQJHU VLVWHU
Kathleen, during a series of one-to-one tutorials. There were no charges of physical assault: 
LQVWHDG'ROOH\ZDVFODLPHG WRKDYH WKUHDWHQHG.DWKOHHQ¶VKRQRXUE\ LQWURGXFLQJVDODFLRXV
FRQYHUVDWLRQV DERXW 2VFDU :LOGH DQG KLV WULDO IRU µKRPRVH[XDOLVP¶ DQG OHQGLQJ KHU
µRIIHQVLYH¶ ERRNV ,Q KLV HQsuing defence, Dolley drew Dorothy into the proceedings, 
exposing her apparently sexual affair with her fellow student and future husband, John 
Meads, and implying that she was the instigator of the complaint against him, and even the 
DXWKRURI.DWKOHHQ¶VZULWWHQDFFRXQWRIWKHLUPHHWLQJV'ROOH\DOVRFODLPHGWKDWµPLVFRQGXFW¶
EHWZHHQ'RURWK\DQG0HDGVKDGEHJXQ LQ WKHPRQWKV OHDGLQJXS WR WKHµ0RFN7ULDO¶ WKXV
adding a further layer of symbolism to this event.5  
 
   As real and imagined (gendered) identitLHV ZHUH EOXUUHG LQ WKH µ0RFN 7ULDO¶ VR WKHVH
narratives mined a range of literary, sexual and legal discourses to set parameters of 
acceptable behaviour for the real-life female student. 2QWULDOZHUHTXHVWLRQVDERXWZRPHQ¶V
access to different types of knowledge, roles and spaces ± intellectual, sporting, sexual, 
speaking ± within the academy, and the impact of their student experiences on their wider 
OLYHV7KHQDUUDWLYHVRIWKHWKUHHµWULDOV¶RIIHPDOHVWXGHQWPDOHSURIHVVRUDQGµKRPRVH[XDO¶
literary author illuminate the inter-dependence of these categories of knowledge, and reveal 
how contested and contradictory these questions were. 
 
Dorothy M. Gladish  and University College Nottingham 
   The name of Dorothy May Gladish recurs frequently in the archives of University College 
Nottingham for 1910-15. The Calendars record that she registered at UCN in 1910, and 
graduated with a Bachelor of Honours degree in History three years later. In 1912, she was 
awarded a Gladstone Pri]HIRUWKHµEHVWHVVD\LQ+LVWRU\3ROLWLFVRU(FRQRPLFV¶DQGVKHODWHU
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ZRQ D +H\PDQQ 5HVHDUFK 6FKRODUVKLS WR ZRUN IRU D PDVWHU¶V GHJUHH6 Her thesis was 
published as a book, The Tudor Privy Council (1915), which remains a well-cited work.7 As 
well as beinJDµEULOOLDQWDQGLQWHOOHFWXDO¶VWXGHQW*ODGLVKZDVDXELTXLWRXVSUHVHQFHLQPDQ\
areas of college life. She served as Vice-President of the Students' Representative Council 
from 1912-15 and played an important role in developing the constitution of the modern-day 
Union.8  She was also the editor of the first Union handbook, published in 1914.9 From 1912 
RQZDUGV UHIHUHQFHV WRKHU LQFROOHJHGRFXPHQWV LQFUHDVHGDV VKHEHFDPH LQ WXUQ/DGLHV¶
Hockey Captain, &KDLU RI WKH :RPHQ¶V &RPPRQ 5RRP DQG D PHPEHU of the Gong 
PDJD]LQH¶VHGLWRULDOFRPPLWWHH6KHZDVDOVRDIUHTXHQWSDUWLFLSDQWLQFROOHJHVRFLDOHYHQWV
and theatrical performances, occasionally playing satirical versions of herself (as in the 
µ0RFN7ULDO¶ 
 
   From its inception, the mission of University College Nottingham was to offer education to 
all who desired it. UCN opened in 1881 and, from 1884, offered the external degree courses 
of the University of London. Women were eligible for scholarships and all other honours on 
equal terms. In this respect, UCN subscribed to the common ethos of the civic universities, 
making µQRGLVWLQFWLRQRI VH[¶ -  as Carol Dyhouse has observed in her pioneering work on 
female students at these institutions in the late nineteenth and early twentieth centuries - nor 
of class, financial means or religious denomination.10 However, Dyhouse has also suggested 
that there was considerable ambiguity in attitudes towards female students, their behaviour 
and aspirations, despite ostensible terms of equality. Female students comprised a steadily 
growing minority: by 1900, they formed about sixteen per cent of all university students, and 
this figure had risen to about twenty-four per cent by 1920. At UCN, the Student Registers 
for 1911-12 indicate that there were 373 students, of whom 162 (more than 40%) were 
women. However, most of the male and female students were taking part-time courses at 
secondary school level, for matriculation or intermediate-level diplomas, which did not lead 
WRDEDFKHORU¶VGHJUHH11 Most of the students at UCN came from neighbouring counties and 
many classes were held in the evening, in order to ensure that local workers were able to 
share in the educational opportunities offered by the College. E. Becket has described the 
opportunities offered by UCN to working-class and lower middle-class young men such as 
*ODGLVK¶V IXWXUH KXVEDQG -RKQ 0HDGV ZKR ZDV WKH VRQ RI D EODFNVPLWK DQG JDLQHG
admission to UCN at secondary school level, via a series of county scholarships.12  
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   Of the women students at UCN in 1911-12, seventy-four ZHUH µ1RUPDOV¶ XQGHUWDNLQJ
teacher training, and only ten women were enrolled on science courses (including one 
medical student). Nine of the eleven students registered for the BA (Honours) degree were 
women; Gladish was the only student registered for the BA (Honours) in History that year. 
This picture is consistent with that of other universities, where women generally undertook 
courses in teacher training and the arts; a teaching career (to be abandoned after marriage) 
was often presumed to be the destination for women graduates.13 Anna Bogen has noted that 
women students were often associated with the civic universities and with professional, rather 
than liberal, education; but also notes that their admission on terms of equality meant that 
they were linked with radical change.14 Indeed, women taking Honours degrees in Arts at 
UCN were prominent figures in cultural and social activities.15 In this respect, their existence 
challenged a claim from WKHGHEDWHRQµ$UWs v. 6FLHQFHV¶UHSRUWHGLQThe Gong, when 
the proponent for Science argued that µWKHLGHDORI$UWZDVWRRHPRWLRQDODQGRUQDPHQWDODQG
FRPSDUHGLWZLWKZRPDQ¶VXVHRIEURRFKHVEDQJOHV± DQGSDLQW¶7KHJHQGHUHGQDWXUHRIWKLV
debate was clear: the arts were associated with feeling and leisure, rather than with rational or 
XVHIXO ZRUN +RZHYHU WKH KXPDQLVW DVVRFLDWLRQ RI µ$UW¶ ZLWK WKH µPRUDO LQWHOOHFWXDO DQG
SROLWLFDOOLIH¶DOVRLPSOLHd a range of scholarly and professional identities which outstanding 
female university students - such as Heymann Research Scholar and Vice-President Gladish - 
could claim.16  
 
   Gladish was in many ways a typical UCN student from a commercial, rising lower middle-
class background. She was the eldest child of a master grocer and corn miller from the market 
town of Retford in Nottinghamshire, and the first member of her family to attend university. 
+HUIDWKHURZQHGDSURVSHURXVEXVLQHVVµ*ODGLVKDQG6RQV¶which employed several staff. 
She attended the local Retford County High School for Girls, which had been founded in 
WRFRPSOHPHQWWKHER\V¶VFKRRO7KHVFKRRO¶VHWKRVLVLQGLFDWHGE\WKHIDFWWKDWLWVILUVW
governors hoped that the school would form SDUWRIWKH*LUOV¶3XEOLF'D\6FKRRO&RPSDQ\
formed in 1872 to create institutions that would provide a high standard of academic 
education for girls (the proximity of similar schools in Nottingham and Sheffield had put paid 
to this idea). From 1908-10, Gladish attended a boarding-school - Stoneygate College, 
Leicester - which qualified her for university entrance.17 As Sally Mitchell has pointed out, 
WKHQHZJLUOV¶VFKRROVPLPLFNHGER\V¶SXEOLFVFKRROVDOVRRIIHULQJVSRUWLQJRSSRUWXQLWLHV.18 
Mitchell has written about the changing concept of girlhood in the period from 1880-1915, 
REVHUYLQJ WKDW WKH QHZ µJLUO¶ ZDV D FURVV-class figure, in part due to the introduction of 
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compulsory secondary education in 1902, and thus the possibility of higher education and 
professional work for a wider range of young women such as Gladish. She has also noted the 
importance of cultural representations of girlhood, and of the educational institutions within 
which they were increasingly found, in shaping perceptions of girls. Magazines such as The 
*LUOV¶ 2ZQ 3DSHU and school stories by authors including L. T. Meade portrayed the 
boarding-VFKRRODQGµFROOHJH¶DVWKHVHWWLQJIRUDOHQJWK\WUDQVLWLRQDOSHULRGbefore marriage 
when girls could experiment with a range of identities and activities which were not always 
acceptable for adult women: µFROOHJH VXSSOLHG DQ LPDJLQDWLYH IUDPH WKDW OHW D JLUO
reconceptualise her sense of lLIH¶V SRWHQWLDO¶ 7KH VFKRRO RU FROOHJH UHSUHVHQWHG DQ µHVFDSH
from home, economic potential, freely chosen friendships, a whiff of heterosexual romance 
and a certain aPRXQWRITXLHWVXEYHUVLRQ¶.19 
 
   :LWKLQ8&1¶VVWXGHQWPDJD]LQHThe Gong, the latent identities which these possibilities 
offered for the female student were explored and interpreted through a range of genres and 
viewpoints. There has not been a great deal of work on the college magazine during the late 
Edwardian period. Most work on college magazines has focussed on Victorian productions 
which pre-date female university entrance such as the Oxford and Cambridge Magazine, to 
chart the intellectual and social influences of influential men.20 However, Margaret Beetham 
has studied WKHULVHRIZRPHQ¶VPDJD]LQHVXQWLODQGKDVVKRZQKRZLWVµIUDFWXUHGDQG
KHWHURJHQHRXV IRUP¶ PHDQW WKDW WKHVH SHULRGLFDOV ZHUH G\QDPLF VLWHV IRU FRQWLQXDOO\ UH-
defining feminine and class identities.21 Claire Brock has examined some university 
magazines of female medical students in the first decade of the twentieth century and noted 
KRZWKHSXEOLFDWLRQHQDEOHGWKHVHVWXGHQWVWRIRUPDµFROOHFWLYHLGHQWLW\¶DQG- like The Gong 
- preserved the voices of little-known students.22 In her study, Carol Dyhouse includes 
examples of exclusionary practices, and negative representations of female students, in 
PDJD]LQHV IURP WKH FLYLF XQLYHUVLWLHV LQ RUGHU WR FKDOOHQJH WKH µpenetration¶ and 
µconsolidation¶ PRGHO RI JUDGXDO DFFHSWDQFH RI ZRPHQ LQWR XQLYHUVLWLHV GXULng the early 
twentieth century.23 :KLOH , ZRXOG FRQFXU ZLWK '\KRXVH¶V YLHZ WKDW WKHVH WZR SKDVHV
overlapped, more attention should be paid to the active engagement of women students with 
FROOHJHPDJD]LQHVDQGZLWKWKHPDJD]LQH¶VFXOWXUDOUROHLQERWKUHIOHFting and shaping events 
through its representational strategies.  
 
   The Gong was published three times per year (March, June and December) and featured 
reports from student societies and entertainments, sporting fixtures, lectures on topical 
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subjects, as well as student fiction, journalism and illustrations. The magazine featured many 
DQRQ\PRXVDXWKRUV VRPHWLPHVXVLQJSVHXGRQ\PV%RWK WKHFUHDWLYHDQG µIDFWXDO¶ZULWLQJ
drew on various satirical and humorous forms; both these generic features, and/or authorial 
anonymity, were effective disguises of authorial intention and thus enabled playful and 
subversive writing. However, the reports of events and performances, in particular, re-
interpreted their meaning in specific and didactic ways, often drawing on literary and 
dramatic allusions to both fix meaning, and to extend its symbolic possibilities. Therefore, the 
PDJD]LQH¶VGHSLFWions of its female students were heavily dependent on readerly knowledge 
of textual and dramatic allusion, as well as on the serial history of its representations of 
individuals such as Gladish.  
 
   The magazine also depicted ± both incidentally and within more considered discussions ± 
the gendered organisational structures of UCN which can be found in the Calendars and 
Union minute books.  Some offices and committees were sex-segregated: for example, there 
ZDVD:RPHQ¶V&ommon Room and Christian Union. However, women were represented on 
the chief decision-making bodies. There were usually several women on the Union Executive 
Committee, although there were no women Presidents.24 Dyhouse suggests that women often 
experienced exclusion from debating societies and had to found their own clubs; however, at 
UCN, women were full members and were often sent to debates at Manchester or 
Birmingham universities.25  
 
   However, The Gong¶V LQFOXVLRQ RI UKHWRULFDO DQG ILFWLRQDO GHEDWHV LQGLFDWHV D PRUH
IUDFWXUHG DQG XQHDV\ DWWLWXGH WRZDUGV ZRPHQ¶V RFFXSDWLRQ RI VSDFH WKDQ PLQXWHV DQG
quantitative data suggest. Dyhouse has noted the range of meanings that separate 
organisations and spaces could represent, such as enforced segregation, or protected women-
only areas which might indicate feminist separation.26 In the anonymously-authored Socratic 
dialogue µ4XHULHV¶, the use of the question and answer form, and the lack of resolution, meant 
WKDWWKHZRPHQ¶VFRPPRQURRPPLJKWUHSUHVHQWERWKLPSHUDWLYHV 
 
   QUESTION: Why is the Hall the exclusive prerogative of male students between gongs? 
   ANSWER: Women prefer their palatial common-room, decorated after the manner of 
Morris and plentifully supplied with contemporary literature.  
   QUESTION: Why have women the privilege of being labelled in the library? 
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   ANSWER: the general public, being unintelligent, might mistake them for human beings.  
Now they   NQRZWKH\¶UHRQO\³VWXGHQWV´. 27 
 
   7KHGHVFULSWLRQRI WKHFRPPRQURRPDV µSDODWLDO¶DQG WKHXVHRI LWDOLFV IRU µSOHQWLIXOO\¶
LPSOLHV D SULYLOHJHG VSDFH <HW DV 0LWFKHOO VD\V WKH ODGLHV¶ FRPPRQ URRP GHFRUDWHG LQ
Morris papers was a staple of contemporary literature, and so this passage may be gesturing 
towards stereotypical, rather than real, spaces. This possibility is reinforced by the following 
µTXHU\¶ ZKLFK IRUHJURXQGV ERWK QHJDWLYH µJHQHUDO SXEOLF¶ SHUFHSWLRQV Rf women and their 
marking within the academic space of the library - which, in light of their dubious 
TXDOLILFDWLRQDVKXPDQEHLQJVDQG WKHLUEDQLVKPHQW IURP WKH µH[FOXVLYH¶ VSDFHRI WKHKDOO
VHHPVDQ\WKLQJEXWDµSULYLOHJH¶28 
 
   'XULQJ WKLV SHULRG RI DJLWDWLRQ IRU ZRPHQ¶V VXIIUDJH The Gong indicated a generally 
supportive stance at UCN and in its own fictional representations. In their report on the 
student µ3DUOLDPHQWDU\ 'HEDWH¶ RI  WKH ELOO IRU ZRPHQ¶V VXIIUDJH ZDV GHEDted by the 
µHome Secretary¶± played by a woman, Miss D. E. F. Jones.  As a performance of female 
OHDGHUVKLSKHUVSHHFKZDVKDLOHGDVµDWULXPSKRI6tudent-oratory and was loudly applauded. 
She dealt cleverly and caustically with the various objectors¶ anGµWKHELOOZDVFDUULHGE\D
VXEVWDQWLDO PDMRULW\¶.29 However, the presence of these objectors indicated some dissent, 
which was shared by the college council, at least as far as militancy was concerned. In 1907, 
UCN students had arranged a visit by the leaGHURIWKH:RPHQ¶V6RFLDODQG3ROLWLFDO8QLRQ
Emmeline Pankhurst, but due to the resignation of two council members, the event had to be 
arranged off-campus.30 These negative reactions to militancy were enacted and interpreted by 
The Gong several years later.  In their account of the UCN µParliamentary Election¶ of 1912, 
several comic characters interrupted proceedings onstage'XULQJWKH+RPH5XOHGHEDWHµD
wild-looking figure, in bright-hued female garb, then burst from the nether regions near the 
lantern, brandishing a hatchet, and obviously desirous of the franchise; rough hands, 
KRZHYHU JUDVSHG³KHU´ DQG³VKH´ZDV VHHQQR PRUH¶ 7KHVH LPDJHVRI µZLOG¶ LUUDWLRQDOLW\
and violence suggest an archetypal deranged suffragette, whose brief and futile appearance 
might indicate both student defiance and/or acquiescence with the college authorities.31 
 
   Sport was another area in which women were well-represented in the magazine, especially 
hockey and tennis. Hilary Marland has noted that narratives of feminine frailty had been 
FKDOOHQJHG E\ WKH LQWURGXFWLRQ RI WKHVH JDPHV LQWR JLUOV¶ VFKRROV LQ WKH ODWHU QLQHWHHQWK
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century.32 ,Q RQH DVVHVVPHQW RI WKH ODGLHV¶ KRFNH\ WHDP Captain Dorothy Gladish was 
described in military terms as µD. Gladish ± the dashing leader of a gallant band. A splendid 
VKRWKDUGDQGIDVW+ROGVKHUIRUZDUGOLQHWRJHWKHUDGPLUDEO\LVDOOWKDWDFDSWDLQVKRXOGEH¶ 
2WKHUGHVFULSWLRQVRISOD\HUVHPSOR\HGZRUGVDQGSKUDVHV LQFOXGLQJ µVWXUG\¶ µSOXFN\¶ DQG
µPDGH RI FDVW LURQ¶33 As the positive description of Gladish shows, playing hockey 
demonstrated leadership, co-operation, and a well-regulated life of work and play. This 
attitude was frequently endorsed by The Gong, notably in the short biographies of new 
female lecturers which often emphasised their desire to develop such qualities through sport. 
0LVV+HDWKDQHZVFLHQFHOHFWXUHUµWKRXJKWPRUHLQWHUHVWLQJDPHVPLJKWEHVKRZQE\WKH
ZRPHQ VWXGHQWV¶ ZKLOH 0LVV %URZQLQJ¶V D SK\VLFV OHFWXUHU DQG IRUPHU VWXGHQW RI 8CN) 
µFKLHI UHFUHDWLRQV¶ZHUHKRFNH\ WHQQLVDQGYDULRXVRWKHUVSRUWV34  Browning also wrote an 
DUWLFOHRQµ)RRG¶ZKLFKUHLWHUDWHGWKHFODLPVRIPDQ\FRQWHPSRUDU\GRFWRUVWKDWZRPHQZHUH
PRUHµKLJKO\VWUXQJ¶WKDQPHQDQGWKDWZKLOHIHZZRPHQFRXOGµZLWKstand the buffets of the 
ZRUOG¶ WKRVH VWXGHQWV ZKR GLG µEHFRPH IDPRXV¶ ZRXOG µPL[ WKHLU VWXG\ ZLWK MXGLFLRXV
H[HUFLVHDQGSOHDVXUH¶35 Gladish, then, seemed to be an entirely admirable role model in the 
sporting domain. 
 
   The magazine featured a woman editor-in-chief throughout the period, and overall female 
numbers on the board and committee increased from 1916, as many male students departed to 
the Front.36 From December 1913 until the end of 1915, the editor-in-chief was Nina Brameld 
who, like Gladish, ZDV D PDVWHU¶V VWXGHQW XQGHUWDNLQJ UHVHDUFK LQ 7XGRU KLVWRU\ VKH DOVR
played the fePDOH DFDGHPLF LQ *ODGLVK¶V µ0RFN 7ULDO¶37 Under her editorship, The Gong 
IHDWXUHGLQFUHDVLQJO\OHQJWK\µ5ROOVRI+RQRXU¶DQGµ,Q0HPRULDP¶VHFWLRQVRELWXDULHVDQG
photographs of former students in uniform. Her editorials framed The Gong¶Vinitial response 
WR WKH FRQIOLFW DQG LQ KHU HGLWRULDO IRU -XQH  VKH FKRVH WR HPSKDVLVH ZRPHQ¶V QHZ
OHDGHUVKLS SRZHUV DOEHLW GHVFULEHG LQ FRQYHQWLRQDO WHUPV RI µGXW\¶ DQG FXVWRGLDQVKip: 
ZRPHQZHUHQRZWKHµJXDUGLDQV¶RIµFLYLOLVDWLRQ¶DQGµWKHUHVSRQVLELOLWLHVRI WKHZRPHQDW
the College are indeed great. They must show themselves worthy of the men, for in their 
hands lies much of the happinHVV RI WKH QDWLRQ RI WRPRUURZ¶.38 Within the context of The 
Gong, this stronger female editorial voice created further dissonances between personal 
QDUUDWLYHVOLNH%UDPHOG¶VDQGUHSUHVHQWDWLRQVRIZRPHQVWXGHQWVZLWKLQWKHPDJD]LQH 
 
µ6KH-Who-Must-Be-2EH\HG¶WKHIHPDOHVWXGHQWDQGWKH9LFWRULDQKHURine 
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   Dorothy Gladish joined the editorial committee of The Gong in 1914. Her role in the 
production of the magazine is not recorded, but her editorial presence further complicates 
questions around authorship, intent and tone. Gladish¶Vmultiple student roles were mirrored 
by her numerous, and potentially conflicting, roles for the magazine: she was also a rare 
contributor µ'0*¶, was written about in her various roles such as Vice-President and 
/DGLHV¶+RFNH\&DSWDLQ, and she performed in plays ± as either a fictional character, or as a 
fictionalised version of herself - which were then narrated in the magazine. She was often 
given alternate names which were distantly related to her real name, thus signalling her 
multiple roles and the multiple perspectives on display in the magazine.  
 
   Creative writing was an important feature of the magazine: student poems, travel and war 
narratives, and satirical GLDORJXHV ZHUH FRPPRQ VXFK DV WKH DIRUHPHQWLRQHG µ4XHULHV¶
While there has been some scholarly work RQZRPHQ¶VXQLYHUVLW\fiction, fictional works in 
student magazines have not received much attention.39 Many of the pieces in The Gong re-
cast famous literary texts at present-day UCN, drawing on imaginary characters and genres 
from the recent Victorian past to re-imagine ZRPHQ¶V intellectual and physical presence in 
the modern university.  
 
   For example, the June 1913 issue contained a re-visioning RI /RUG 7HQQ\VRQ¶V µ/DG\ RI
6KDORWW¶ DSRHPZKLFK KDVJHQHUDWHGPXFKGHEDWH IRU LWV DPELYDOHQWSRUWUDLW RI WKH /DG\
who has been read as both a symbol of female imprisonment and/or artistic endeavour. In the 
Gong version, the university classroom, known as µ6KDOl-swRW¶ZDVWKH/DG\¶VWRZHUSULVRQ-  
µLW LV D ORZ D GDUNVRPH URRP/HVV Oike to class-URRP WKDQ WR WRPE¶ - filled with anxious, 
claustrophobic students µXS DQG GRZQ WKHVH PDLGHQV JR:LWKRXW LWV ZDOO ZLWK IRRWVWHSV
slow/They learn there all they want to know/The Ladies of Shall-swot/Faces whiter/limbs a 
TXLYHU7KHVHIRXUPDLGHQVVLWDQGVKLYHU¶ 40 
 
   The male university teacher was re-FDVW DV µWKHLU RZQ .QLJKW¶ Chivalier de Cram-a-lot 
(Lancelot) whose paternalistic role encompassed intellectual, personal (and implicitly sexual) 
evaluation of his female students µZLWKLQWKHLU OHFWXUHUFULWVDOOGD\7KHLUGUHVV WKHLU ORRNV 
DQG DOO WKH\ VD\¶¶ 7KH UHIUDLQ FDVW WKH VWXGHQWV DV µGXOO ladiHV RI 6KDORWW¶ ZKR KHUR-
worshipped their male teacher: µ7KR \RXU ZLWV EH GXOO DV OHDG<RX shall have aid from 
/DQFHORW¶ Dyhouse has noted that female students were often ridiculed in university 
PDJD]LQHVDVGXOOµVZRWV¶ZKRIDLWKIXOO\WUDQVFULEHGHYHU\WKLng said in lectures, and that such 
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PDJD]LQHDUWLFOHVZHUH OLNH WKLVRQH µFKDUDFWHULVHGE\D WRQHRIVDWLUHRUQHUYRXVULGLFXOH¶
+RZHYHU DV µ6KDOO-VZRW¶SURJUHVVHG WKHUHZDV D VKLIW LQ WRQH DQGSHUVSHFWLYH7KH
female students were initially cast within their familiar roles: as domestic caretakers, whose 
learning better fitted them for house-keeping µWKH\ VWXG\ZHOO HFRQRP\DQG WKXV LW LV WKH\
NQRZ\RXVHHWKHFKHDSHVWEXQVWREX\IRUWHD¶and for primary teaching: µDQGWKXVWKH\¶OO
spend two years or so/then from their classroom they will go/to teach small children in a 
URZ¶ %XW LQ WKH ILQDO OLQHV RI WKH SRHP WKHUH ZDV VRPH DWWHPSW DW HPSDWK\ ZLWK WKHLU
frustrated intellectual desires, which unsettles this narrative: µEXWRIWZLWKPDQ\DKHartfelt 
VLJKDQGVRPHWLPHVZLWKDZDWU¶\H\HWKH\¶OOWKLQNRIKRZWKH\XVHGWRWU\WRVFULEEOHUK\PHV
in Cram-a-ORW¶. This version, then, reveals some awareness that women students were 
imprisoned within a narrative of future school-teaching and marriage which served to quash 
their intellectual ambitions. Although these early twentieth-century students were seemingly 
free to escape their tower ± unlike the Victorian Lady of Shalott ± they only exchanged one 
prison/classroom for another.41 
 
   Many of the reports on student entertainments featured similar re-workings of literary texts, 
and these performances often blurred historical and literary, local and national, male and 
female identities. The frequent use of farcical language and physical humour emphasised the 
playfulness of the performances ± as Mary Jean Corbett says, µperformative acts generate 
rather than undermine the culWXUDOILFWLRQRIWKHVWDEOHVHOI¶± while also deflecting the verbal 
and physical aggression contained within them.42 I will now examine various performances 
which featured Gladish DQG H[SDQG WKH PHDQLQJV RI WKH µ0RFN 7rial¶ many of these 
narratives featured in the same magazine issue, or recent issues, and depended on serial 
UHDGLQJRI*ODGLVK¶VGHSLFWLRQs within The Gong.  
 
   The March 1914 issue reproduced a cast list for the recent Christmas pantomime, µ$OLFHLQ
WondHUODQG¶ 2QFH DJDLQ D 9LFWRULDQ WH[W ZDV WUDQVSRVHG WR PRGHUQ-day UCN: Lewis 
&DUUROO¶V OLWHUDU\ QRQVHQVH ZDV VHW LQ WKH µ&ROOHJH (QWUDQFH +DOO ILUVW GD\ RI WHUP¶43 The 
novel had enjoyed considerable popularity throughout the previous decade, its allegorical and 
fantastic qualities chiming with literary and visual trends of the Edwardian period. It had, for 
example, been used by Saki as a vehicle for contemporary political parody in The 
Westminster Alice (1902), when Alice tried to interpret and understand the thinly-disguised 
politicians.44 Similarly, The Gong¶V µ'UDPDWLV 0DOHILFLHQWHV¶ signalled its playful 
interrogation and re-imagining of university structures, including alternate versions of 
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&DUUROO¶V fictional characters (such as a Mad Hatter who was responsible for student societies 
rather than tea-parties) and a cast of staff and student caricatures played by some of the real-
life characters. However, no one played themselves ± instead, they swapped gendered and 
SURIHVVLRQDO LGHQWLWLHV µ$ &KR\FH)LOEHUWIURP%DUFHORQD¶ WKHQUHSUHVHQWHGWKHVWXGHQW$
3&KR\FHZKRSOD\HGDQDFDGHPLFµ7KH(OHYHQWK3KDURDKIUDH(J\SW¶7KHµ%ODFN.LQJ¶
was played by a female student, while a fictional version of WSPU suffragettes Christabel 
Pankhurst and Annie Kenney - µ&KULVWDEHONHQQ\DPLOLWDQW¶- could make a brief appearance 
at UCN in defiance of the college authorities.45  
 
   A thinly-disguised version of Gladish appeared as µ0LVV $XWRFUDWLFD 6DGLVK %$ 7KH
Hockey CaptaiQ¶*ODGLVKKHUVHOIZDVFDVWDV µ7KH6SLULWRI3URSULHW\DUHFRJQLVed authority 
XSRQWKHVXEMHFW¶LQWKHSDQWRPLPHUHYLHZLWwas stated that she µsummarised the opinions 
of the students upon the ideals of dress and demeanour, which obtain among the powers that 
EH¶,QWKLVVKRZRIDµVLQJXODUO\OLEHOORXVGHVFULSWLRQ¶, Gladish, then, was represented twice: 
as a version of the outspoken student ambassador that she represented as Vice-President; and, 
LQDIRUHVKDGRZLQJRIWKHµ0RFN7ULDO¶DVDVDGLVWLF" autocrat. In this latter role, two of her 
student identities - the woman with the best academic credentials and the sporting captain ± 
were chosen. $JDLQ WKH FKRVHQ OLWHUDU\ ZRUN HQDEOHG DQG GHYHORSHG WKLV µ$XWRFUDWLFD¶
persona: her nearesWDQDORJXHLQ&DUUROO¶VQRYHOLs the autocratic Queen of Hearts who orders 
executions and plays croquet (and who was otherwise absent from the cast list).  
 
   /LNH WKH µ0RFN 7ULDO¶ WKLV pantomime was organised by Professor Dolley, who duly 
appeared in fictional form as the Carroll/author figure, µ'URIHVVRU'RGR0$2[RQ7KH
professor of over-SUHVVXUH¶6HYHUDOIXWXUH SDUWLFLSDQWVLQWKHµ0RFN7ULDO¶ and Gong editors 
± Mr Choyce and Miss Cox - were also members of this cast. While The Gong¶VUHSRUWVWDWHG
that no-one raised any objections to their caricatures and that staff-student relations had been 
improved by the event, a serial reading of the magazine indicates that *ODGLVK¶Vfictionalised 
roles were increasingly being used to cast her as an overbearing leader.  
 
   One year later, in the March 1915 issue ± which featured the µMock Trial¶- Gladish was 
also depicted in a poem: µ2XU $OSKDEHW EHLQJ WKH ILUVW SDUW RI ³$ &KLOG¶V *XLGH WR
.QRZOHGJH´¶(DFKalternate line began with the next letter of the alphabet, and the two lines 
presented a critically humorous portrait of a student or staff member. Again, Gladish was the 
only person featured twiceDVµ'IRURXU'«determined and dark/Who keeps the Exec. well 
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XSWRWKHPDUN¶DQG as µ,IRUWKHLQIOXHQFHZLWKZKLFKVRPHSHRSOHVD\0LVV'0*JHWV
KHURZQOLWWOHZD\¶7KLVUHSHWLWLRQUHLQIRUFHGWKHLPSUHVVLRQRI*ODGLVK¶VPXOWLSOHSHUVRQDH
DQG LQGHHG KHU µLQIOXHQFH¶ DW 8&146 Indeed, this poem needs to be read alongside the 
µ0RFN7ULDO¶IRULWH[SDQGVWKHFRQQRWDWLRQVRIWKLVZRUGLQERWKSLHFHV 
 
   As an active leader in the public spaces of the college, Gladish did not exercise Victorian 
domestic IHPLQLQH µLQIOXHQFH¶.47 Nor was she an unproblematic guardian of civilisation, as 
Nina Brameld imagined the wartime female leader in the subsequent issue of The Gong. 
Gladish was researching what would prove to be an innovative work of scholarship in Tudor 
KLVWRU\ KDG UHIRUPHG WKH 6WXGHQWV¶ 5HSUHVHQWDWLYH &RXQFLO DQG ZDV VHHPLQJO\ GHI\LQJ
conventional sexual morality. ,QWKHµ0RFN7ULDO¶,UHDGWKHPDOHSURIHVVRU¶V'ROOH\ dual 
role as both defence witness and judge as a symbol of the collective ambivalence about 
*ODGLVK¶VSHUIRUPDQFHDVIHPDOHVWXGHQW7KURXJKRXWWKHµ0RFN7ULDO¶UHSRUWWKHODQJXDJHis 
similarly ambiguous, conveying both light-hearted hXPRXUWKHµERLVWHURXVMXU\¶KDG DQµDLU
RI OLJKW FRPHG\¶DQG WKHHYHQLQg waV µKLODULRXV¶ DQG DJJUHVVLRQ WKH MXGJH Dolley had a 
µVWHUQYRLFH«FDOFXODWHGWRWHUULI\HYHQWKHEROGHVWRIZLWQHVVHV¶ 
 
   There was no disagreemenWIURPWKHµ&RXUW¶DERXW*ODGLVK¶VLQWHOOHFWXDOErilliance. It was 
her leadership qualities ± KHU µLQIOXHQFH¶ DQG KHU µGHVSRWLVP¶ ± that were the focus of 
FRQWURYHUV\7KHµFRQVSLUDF\¶RIIHPDOHVWXGHQWVERWKGUDZVDWWHQWLRQWRWKHVLJQLILFDQFHRI
*ODGLVK¶VJHQGHU LQKHU SHUIRUPDQFH DV VWXGHQW DQGGLVSOays a similar mixture of hostility 
DQGDGPLUDWLRQ7KHLU µSHWW\ IHPLQLQH MHDORXV\¶RI*ODGLVK¶V µLQIOXHQFH LQ WKH&ROOHJH¶DQG
µKLJKLQWHOOHFWXDODWWDLQPHQWV¶suggests their lack of such qualities, as well as a lack of female 
solidarity and effective organisation (such as that of the WSPU), symbolised by the 
disguising of their leader as a male barrister. It is notabOH WKDW GXULQJ KHU µWULDO¶ *ODGLVK
remained VLOHQW WKURXJKRXW µFDOP¶ DQG µUHVWUDLQHG¶ LQ WKH IDFH RI µLQVXOWV¶ (YHQ WKH PRFN
female academic (Brameld, enacting a role that she would soon occupy at UCN) turned on 
her most brilliant protegeeDOWKRXJKWKHXVHRIWKHZRUGµLQGXFH¶µVKHZDVLQGXFHGWRVSHDN
LOO¶ KLQWV DW DQ HQIRUFHG FRQIRUPLW\ DQG SDVVLYLW\ SRWHQWLDOO\ PLUURULQJ WKH µULJKWHRXV 
LQGLJQDWLRQ¶ RI KHU VLOHQFHG VWXGHQW LQ WKH GRFN %UDPHOG¶V UHVSRQVH ZDV mirrored by 
*ODGLVK¶VVLVWHUDQG ORYHU WKH\ZHUHVLPLODUO\µFRPSHOOHG¶ WREHDUZLWQHVVDJDLQVWKHUDQG
their presence in the trial implies that her student persona was perceived to have potential 
consequences for her private familial existence.  
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,QGHHG WKH QHJDWLYH VH[XDO FRQQRWDWLRQV RI *ODGLVK¶V SHUVRQD ZHUH DOVR GHYHORSHG LQ WKH
magazine.48 ,Q WKH 'HFHPEHU  LVVXH WKHUH ZDV D UHSRUW RQ µ8QLRQ 0HHWLQJV¶ 2QFH
again, in the midst of a factual description, a fictional set-piece was introduced. On this 
occasion, the literary mode was a pastoral dialogue between two first-year students/ 
shephHUGHVVHV µ3K\OOLV¶DQGµ&OLR¶DQG WKXV WKHXQLYHUVLW\ZDVEULHIO\ LPDJHGDV$UFDGLD
One of these freshers was described as being awed by µmembers of the Executive, moving 
majestically like Gods and Goddesses¶DQGHVSHFLDOO\E\*ODGLVKµ´And oo is zat prety lady 
zere, 3K\OOLV" ,VLQN,VXGOXYKHU´ even while She-Who-Must-Be-Obeyed, our V-P, swept 
DFURVVWKHURRP¶49 
 
   This exchange introduced several new images for Gladish.50 Her ability to instantly arouse 
µOXY¶ LQ WKH µVZHHW \RXQJ¶ VWXGHQW GUDZV RQ the motif of the schoolgirl crush on a female 
teacher, which was commonplace in novels of the period.51 While this might only seem to be 
a source of humour, or the upholding of Gladish as a worthy role model, the sexual 
connotations of a community of female students would soon be used against her during 
3URIHVVRU 'ROOH\¶V WULDO )XUWKHUPRUH WKLV KLQW DW *ODGLVK¶V HURWLF SRZHU ZDV TXLFNO\
FHPHQWHG E\ WKH OLWHUDU\ FRPSDULVRQ WR µShe-Who-Must-Be-Obeyed¶ WKH DQWL KHURLQH RI
another Victorian literary text, 5LGHU+DJJDUG¶V adventure novel She (1886). This phrase is 
WKHIXOOHUYHUVLRQRIWKHQRYHO¶VWLWOHZKLFKDOOXGHVWR$\HVKDWKHZKLWH queen of an exotic 
LVODQG µ6KH¶ WUDQVIL[HV WKH WZR PDOH KHURHV with her beauty, intellect and power, but 
ultimately her attempts at immortality and all-powerful leadership fail. It was an ominous 
image for a student who would soon be accused of rousing sexual obsession in two men at 
UCN. 
 
   +DJJDUG¶V QRYHO LV RIWHQ FLWHG DV D ILFWLRQDO H[DPSOH RI WKH fin-de-siecle crisis in 
masculinity and sexuality, and Ayesha was one of the most famous figures of emasculating 
femininity from the period. The image of the New Woman abounded in fiction and the press, 
and her freedom was linked to opportunities for higher education and greater mobility. 
Furthermore, new discourses of sexology, psychoanalysis and degeneration, and landmark 
events such as the Labouchere Amendment of 1885 and the Wilde trial of 1895, combined in 
the image of the decadent artist of ambiguous gendered and sexual identity.52 The Wilde trial 
marked the coming together of discourses from law and literature, as his works such as The 
Picture of Dorian Gray, and his letters, were scoured for evidence of coded homoerotic 
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discourses. Twenty years later in wartime Nottingham, this trial still held relevance for the 
idea of the university. 
 
 µ7KH PDQ LV QRW ILW WR KDYH JLUO VWXGHQWV DQ\ZKHUH QHDU KLP¶ 3URIHVVRU 'ROOH\ DQG
Oscar Wilde on trial 
   7KHµ0RFN7ULDO¶DOVRIHDWXUHG'RURWK\*ODGLVK¶VHLJKWHHQ-year-old sister, Kathleen, who 
had begun studying for the Intermediate Arts degree at UCN in October 1914.53 One year 
ODWHU KHU IDWKHU PDGH D IRUPDO FRPSODLQW DERXW 3URIHVVRU 'ROOH\¶V FRQGXFW WR WKH FROOHJH
council, in respect of his younger daughter. Dorothy had left the college, having completed 
her MA in March 1915, and was teaching at Mexborough Grammar School.54 However, 
despite her lack of involvement in the events, her own conduct became a focal point of 
scrutiny. Thus began a trial by correspondence that searched for evidence and proof of 
µPLVFRQGXFW¶ DQG ZKLFK HVFDODWHG LQWR D ZLGHU FRQFHSWXDO GHEDWH UHJDUGLng the bounds of 
female intellectual and sexual knowledge, within and beyond the university. 
 
   The details of this case have, until now, been kept in a restricted archive at the Special 
Collections of Nottingham University. File UR43 contains a series of loose documents, 
mainly letters, dated from September-December 1915. Most of the letters were exchanged 
between Dolley and various members of the Gladish family, and the college council. The file 
DOVRFRQWDLQV'ROOH\¶VOHQJWK\VWDWHPHQWRIGHIHQFHWRWKHcouncil; this statement was, in part, 
DUHVSRQVHWR.DWKOHHQ¶VOHWWHURIFRPSODLQW WRKHUIDWKHUZKLFKUHFRXQWHGWKHVDPHHYHQWV
from her perspective. Some of the letters are scribbled over in red pen, by council members, 
who were clearly analysing the doFXPHQWVIRUHYLGHQFHRIµJXLOW¶)RUH[DPSOHWKHIROORZLQJ
VHFWLRQRI'ROOH\¶VOHWWHUWR.DWKOHHHQ- dated 24 September 1915, when teacher and student 
were still on good terms - contains red pen marks in the margins, and the final sentence and a 
half are underlined: 
 
   Room 42 is very different to Room 32 and there is a most commendable old Yorkshire 
SURYHUE µ6HHDOOKHDUDOO VD\QRZW¶2EVHUYDQFHRI LWHVSHFLDOO\ZKHQLQFRPSDQ\RI WZR
such individuals as the two elder girls tends to secure a quiet life. I have every confidence in 
Miss Kathleen-*ODGLVK¶VSUXGHQFH"EXWOHVVLQKHUSDWLHQFHDQGHQGXUDQFH$QG\HWµ6XIIHU
IRROV JODGO\¶ LV WKH VHFUHW RI SRSXODULW\ 7KLV LV D PRVW YDOXDEOH WLS DQG LW FRPHV IURP DQ 
intensely unpopular individual.55 
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   In addition, file UR43 contains some anonymous scribbled notes written in pencil, listing 
particular events, or asking questions: 
 
   Timetable ± What was done in half an hour ±  
   'LGQRWVD\DQ\WKLQJ«DERXW+RPRVH[XDOLVP 
   / Pointed out most of the things in the manuscript  
   Explained them  
   / Many times said things which might have been left unsaid-  
  :HQWWR6KHIILHOGWRVKRZVLVWHU³6DORPH´ 
 
   Like The Gong magazine, then, this file is a multi-authored text.  Both texts contain 
anonymous voices and documents which attempt to interpret real-life events through 
responses to Victorian literary texts. However, UR43 has not been subjected to a final 
editorial process, as its disordered material state indicates. It is a FROOHFWLRQ RI µRIILFLDO¶
documents, private letters and notes (which may nonetheless have been intended for several 
audiences), and re-H[DPLQHGGRFXPHQWVRQZKLFKWKHµHGLWRULDO¶SURFHVVLVZULWODUJH7KHUH
are gaps in time and perspective, as many replies are missing. Together, these documents 
form a mosaic ± rather than a straightforwardly linear ± narrative of events. There is, 
however, an RYHUDUFKLQJ µOHJDOLVWLF¶ IUDPHZRUN RI 'ROOH\¶V µWULDO¶ E\ WKH FROOHJH FRXQFLO 
ZKLFK VHDUFKHG IRU µWUXWK¶: many of the letters outline official procedures and charges by 
8&1DQGWKH7RZQ&OHUN¶VGHSDUWPHQWZKLFKOHGILQDOO\WRDUHVLJQDWLRQfrom Dolley that 
pre-empted his dismissal.56 Within this framework, the correspondents constructed their own 
version of events and thus created, as Earle says of letter-ZULWHUV µILFWLRQV RI WKH VHOI¶.57 I 
treat these letters, then, as texts which draw on a range of educational, literary and sexual 
discourses. This awareness of the letter as constructed text is embodied within the letters 
themselves, as claims of authorship are disputed and literary works form part of the dispute 
DQGWKHµHYLGHQFH¶ 
 
   In the narrative which is formed by the documents in UR43, the earliest document is the 
aforementioned letter from Dolley to Kathleen. This letter provides the only indication of 
their relationship before the complaint, and thus inevitably frames readings of the later 
documents. However, some of the contexts and dynamics for this web of relationships were 
indicated when Dolley chose WRIRUHJURXQG'RURWK\¶VDSSDUHQWQRWRULHW\DWWKHFROOHJH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   I saw Miss Brameld at the College on Tuesday and she said she had seen you and Mrs 
*ODGLVK\HVWHUGD\DQGKDGKDGVRPHFRQYHUVDWLRQZLWK\RXERWK,GLGQ¶WDSSHDULnterested, 
for I never discuss Dorothy Gladish or any other Gladish with other people. There were 
plenty of attempts made to draw both Dorothy and myself into conversation about each other 
in the old days, and they may continue it with you when you return to UCN ± especially the 
elder girls may attempt it with you. I repeat, often, that I showed no interest in the subject, 
altho I would have given much to be able to ask a few questions. I trust you gathered enough 
to be able to write to Dorothy and assure her that her fears were quite unfounded.  
 
   'ROOH\¶VVXGGHQLQVHUWLRQRI'RURWK\LQWRDOHWWHUDERXW.DWKOHHQ¶VWLPHWDEOHZDs justified 
by a series of meetings between him, Kathleen and Nina Brameld, which served to ground his 
otherwise vague claims in specific encounters. The other features of this letter ± 'ROOH\¶V
familiar, quasi-paternal relationships with the Gladish daughters and their wider family, his 
projection of traits and emotions on to a physically absent Dorothy, and fears about 
'RURWK\¶VUHSutation  - were also repeated and amplified in the subsequent letters. 
 
   On 8 November, Kathleen wrote to her father her only account of the objectionable 
knowledge which was imparted at her tutorial with Dolley: 
 
   He asked me if I knew anything of homRVH[XDOLVP,VDLGµ1R¶DQGQHLWKHUGLG,+HWKHQ
DVNHGPHLI,KDGQRWLFHGKRZVRPHSHRSOH¶VRZQVH[KDGDQDWWUDFWLRQIRUWKHPLI,KDGVHHQ
girls who were fond of kissing one another, and men who were similarly attracted to other 
men.  
  
   The letter then described how Dolley continued this lesson with the example of a literary 
figure, Oscar Wilde:  
 
   As I had never heard of Oscar Wilde he told me that he had been sentenced to a term of 
imprisonment some twenty years ago for gross indecency connected with various men, and 
especially his relations with Lord Alfred Douglas, whom, he said, he had debauched. He 
informed me that a Leeds professor was at the present time being tried for similar offences. 
+H ZHQW RQ WR WHOO PH DERXW 2VFDU :LOGH¶V ERRNV KLs friendship with an artist Aubrey 
%HDUGVOH\ZKRPKHVDLGKDG LOOXVWUDWHGZRUNV IRUKLP+HDVNHGPH LI ,KDGVHHQ:LOGH¶V
µ6DORPH¶ZLWKWKH%HDUGVOH\LOOXVWUDWLRQV 
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   In this letter, Kathleen made several assumptions which proved to be shared by Dolley, 
despite his vehement objections to her interpretations. She conflated the life of the author 
ZLWKWKHFRQWHQWRIKLVERRNVDQGE\QRWLQJWKHWULDORIWKHµ/HHGVSURIHVVRU¶, hinted at the 
contamination of the university by such gross influences. Following the subsequent complaint 
by Mr Gladish (which is not present in the file), Dolley was asked to appear before the 
college council and to write his account of these events. This account contained more explicit 
views about the ways that books should be used to establish norms of gendered and sexual, as 
well as intellectual, knowledge: 
 
   She asked if any books on the subject existed. I replied in the affirmative.  
   She inquired if I had any, and, if so, could she borrow them?  
   I told her I took no interest in books of this description and that I had only two books even 
approaching such subjects.  
  She inquired what they were.  
   , UHSOLHG WKDW WKH\ ZHUH µ6DORPH¶ E\ 2VFDU :LOGH LOOXVWUDWHG E\ $XEUH\ %HDUGVOH\ DQG
Vol I No I RIµ7KH*\SV\¶DPRGHUQPDJD]LQH 
   [These are presumably the books referred to. The illustrations in the former are strongly 
WLQJHGZLWKKRPRVH[XDOLVPEXWWKHWH[WLVSHUIHFWO\LQQRFXRXV:LWKUHJDUGWRµ7KH*\SV\¶
the magazine circulates mainly amonJSHUVRQVRIµDGYDQFHG¶YLHZVDQGDOWKRLWPD\FRQWDLQ
nothing very distinctive to which definite exception might be taken, I do not regard it as 
having at all a healthy influence.] 58 
 
   $XEUH\%HDUGVOH\¶VLOOXVWUDWLRQVIRUWKHHGLWLRQRI:LOGH¶VSlay added new layers of 
meaning to the text. He produced portraits of Salome that were both ambiguously gendered 
and quite different from each other, thus hinting at the performative and unstable nature of 
identity; and his illustrations also depicted the same-sex desire which is implicit in the 
µLQQRFXRXV¶text.59 In his statement, then, Dolley XVHGWKHLGHDRIµLQIOXHQFH¶- already used 
by The Gong WRGHVFULEH'RURWK\¶VSHUVRQDOHIIHFWDIIect on the university community - to 
locate a single, unhealthy meaning in a text. He thus situated himself - a twenty-eight year old 
professor - as a conservative parental figure who interpreted to students these µDGYDQFHG¶
texts of the aesthetic and decadent artists, and rejected their challenge to heteronormative 
sexuality. ,QVWHDG RI µ:LOGH-worship¶ 'ROOH\ UHFRPPHQGHG WR .DWKOHHQ WKH µRIILFLDO¶
DFFRXQWVRI:LOGH¶V WULDO LQThe Times and the Dictionary of National Biography: µERWKRI
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which are devoid of salacious details and pornography. I may say that I was convinced if I 
did not provide her with access to some such sources of information as I did, she would begin 
WRGLVFRYHUIRUKHUVHOIDFFHVVZKLFKPLJKWEHPRUHXQGHVLUDEOH¶ 
 
   +RZHYHULQ.DWKOHHQ¶VOHWWHU'ROOH\figured as an eager teacher who forced this forbidden 
knowledge on her, which was purveyed in the marginal spaces of the college timetable and 
building: 
 
   The next morning, Thursday Oct 14th, after the first two lectures in 42, Professor Dolley 
came to me with a large envelope as soon as Mr Mayfield had left the room. He took out 
2VFDU:LOGH¶Vµ6DORPH¶ZLWKWKH%HDUGVOH\LOOXVWUDWLRQVDQGSURFHHGHGWRVKRZPHHYHU\RQH
of the drawings, pointing out their bearings upon homosexualism in a most disgusting 
ZD\«+HSXVKHGERWKLQWRWKHHQYHORSHDQGJDYHthem to me. I did not know what to do with 
them. I sealed the envelope and put them in my locker. I dare not tell anyone, and I was afraid 
that he would again raise the subject at my next lecture alone with him.  
 
   ,Q.DWKOHHQ¶V OHWWHU WKHERRNZDs figured as a physical object that may be the source of 
contagion and must therefore be sealed and hidden away; and as part of a perverse seduction 
ULWXDOZKLFKHQJHQGHUVVKDPHDQGGLVJXVW.DWKOHHQUHSHDWHGO\FODLPVWREHµDIUDLG¶DQGGDUHV
not speak of the encounter. In his subsequent letter to Mr Gladish, Dolley anticipated and 
GHQLHG WKLV LQWHUSUHWDWLRQ FODLPLQJ RI .DWKOHHQ¶V OHWWHU WKDW µLW LV GHOLEHUDWHO\ GHVLJQHG WR
FRQYH\ WKH LPSUHVVLRQ WKDW , KDYH GHVLJQV XSRQ KHU KRQRXU¶ In doing so, he clarified the 
seriousness of the complaint: that perverse sexuality had EHHQLPSRVHGRQ.DWKOHHQ¶VYLUJLQDO
mind and body. It was when Kathleen presented the books to her father at their Retford home 
that this proof of her contamination triggered his complaint against Dolley.  
 
   Dyhouse has noted that the introduction of female students into universities generated 
debates about the need for appropriate chaperoning in order to avoid scandal, but it was 
XQFOHDU ZKHWKHU PHDVXUHV VKRXOG EH WDNHQ IRU µSURWHFWLQJ ZRPHQ IURP men, or men from 
ZRPHQ¶60 ,QGHHG'ROOH\FODLPHG WKDWKHZDV DYLFWLPRI µWZRGLVFUHGLWDEOHJLUOV¶KDYLQJ
encouraged liberal mixing of the sexes in the university classroom: µLW KDV QRW EHHQ DW DOO
extraordinary for me to have a single girl student preseQWDWDOHFWXUHRUWXLWLRQFODVV¶'ROOH\
also tried to fend off claims of corruption by reiterating that Kathleen was already in 
possession of this knowledge and thus could not be dishonoured by him because she was 
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already fallen. In his letter to Mr GladLVKKHVWDWHGWKDWµ.DWKOHHQNQHZIDUPRUHDERXWWKH
world than either of you was aware. How she gained her knowledge is no business of mine, 
EXWVKHFHUWDLQO\KDG LW ORQJEHIRUH-XO\ ODVW¶DQGDV IRUKLVERRNV µVKHKDV UHDGRWKHUV IDU
worse and will probably do VR DJDLQ¶ +RZHYHU 'ROOH\ LQYRNHG KHU HOGHU µUXLQHG¶ VLVWHU
Dorothy, as the probable KXPDQVRXUFHRI.DWKOHHQ¶VNQRZOHGJH 
 
   ,WLVFXULRXVWKDWWKHILUVWIHZSDJHVRI'ROOH\¶VVWDWHPHQWDQGPXFKRIWKHUHPDLQLQJWH[W
are dominated by discussion of Dorothy, despite the fact that she played no role in the 
LQFLGHQW+HEHJLQVE\SURYLGLQJDGHWDLOHGDFFRXQWRI'RURWK\¶VWULSVWR/RQGRQLQ-15, 
RVWHQVLEO\ WR ZRUN DW WKH %ULWLVK 0XVHXP RQ KHU PDVWHU¶V WKHVLV ZKLFK KDG DOUHDG\ EHHQ
published DW WKH WLPH RI ZULWLQJ 'RURWK\¶V VFKRODUO\ Ldentity was erased, however, when 
these trips were presented as covert excuses to meet her lover, John Meads: according to 
'ROOH\ µWKH\ VWD\HG WRJHWKHU DV PDQ DQG ZLIH DW D KRXVH RI LQGLIIHUHQW UHSXWDWLRQ QHDU 
9DX[KDOO %ULGJH¶ 'ROOH\ WKHQ UHYHDOV WKDW KH WKUHDWHQHG WR H[SRVH 'RURWK\¶V DIIDLU WR KHU
parents and goes on to describe being summoned by Dorothy to a meeting in Sheffield, when  
 
   after a half-hearted attempt to brazen matters out she broke down, and made an extensive 
but nevertheless partial confession, not only of her misconduct with her lover, but also of 
other matters. She then sent a note to her parents admitting the misconduct and begging them 
to meet me.  
 
   He later expanded RQ WKHVH µRWKHUPDWWHUV¶, revealing WKDWKH LQIRUPHG'RURWK\¶VPRWKHU
WKDW µVKH KDG EHHQ SHUYHUWHG DW ERDUGLQJ VFKRRO ZKHUH VKH OHDUQHG VHOI-abuse and also 
acquired a tendency towards homo-VH[XDOLVP¶ 7KLV VWDWHPHQW LOOXPLQDWHV DQRWKHU RI
.DWKOHHQ¶VFRPSODLQWVDJDLQVW'ROOH\QDPHO\WKDWµKHWKHQVSRNHRIJLUOV¶ERDUGLQJVFKRROV
DQGZKDWKHWHUPHG³VHOI-DEXVH´ZKLFKKHEHJDQWRH[SODLQ¶ 
 
   Here Dolley invoked a number of linked stereotypes associated both with the educated 
µNew Woman¶RIWKH fin-de-siecle DQGZLWKVH[RORJLVWV¶ WKHRULHVRIVH[XDO LQYHUVLRQ*LUOV¶
boarding schools were increasingly seen as unnatural environments that encouraged 
lesbianism.61 The New Woman was associated with transgressive sexuality, especially 
following the Wilde trial; as a µfree-tKLQNLQJPLQGDQGGDQJHURXVERG\¶.62 Neither Gladish 
daughter was explicitly imaged by Dolley as a mannish lesbian or sexual invert - he also 
remarked of Kathleen that µVRPHH[FHSWLRQKDG EHHQ WDNHQ WRKHU FRQGXFW LQ WKHKDOOZLWK
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PDOH VWXGHQWV¶.63 Their seemingly polymorphous sexuality involving men, women and 
autoeroticism was emphasised in his account. 
 
   Throughout his statement and letters, Dolley continually recommended that the Gladish 
sisters should consult their mother and return to the patriarchal family home. Indeed, both 
µJLUOV¶ ZHUH RUGHUHG by their parents to return home in the wake of their respective 
misdemeanours, indicating that both Kathleen and Dorothy (who was now employed full-
time and living independently) were indeed regarded as µJLUOV¶ RU DV the continuing 
responsibility of their parents. ,Q'ROOH\¶V DFFRXQW female-led environments are viewed as 
problematic, even within the family circle. He remarked WKDW µWKH WZRJLUOVGXULQJ WKH ORQJ
vacation stayed together at the seaside, and also at the home of an aunt of exceedingly 
XQGHVLUDEOHPRUDO FKDUDFWHU DJDLQVWZKRP ,KDGDOUHDG\ZDUQHG WKHLUPRWKHU¶ Indeed, the  
mobility of the Gladish sisters was a recurring concern, but, most disturbingly, it was their 
movements into scholarly institutions - research trips to the British Museum, lectures in room 
42 and boarding-school ± which then contaminated WKH SULYDWH VSKHUH :LOGH¶V Salome 
travelled IURP URRP  WR .DWKOHHQ¶V SULYDWH ORFNHU DW 8&1 ZLWK LWV REYLRXV VH[XDO
connotations), to her home in Retford. 
 
   Salome functions as a metaphor for Dorothy throughout the narrative of File UR43. Both 
were the textual creations of others, as Dorothy had QRYRLFH LQ WKLV H[FKDQJH /LNH µ6KH-
Who-Must-Be-2EH\HG¶ 6DORPH LV D ILFWLRQDl symbol of aggressive and deathly female 
sexuality IURPWKHV,Q:LOGH¶VWH[WKHUXQUHTXLWHGGHVLUHIRU-RKQWKH%DSWLVWOHDGVKHU
to demand his head on a silver platter, so that she may kiss him. Salome also disturbs familial 
relations, when she disobeys her stepfather, who desires and then kills her.64 As Kathleen was 
warned away from :LOGH¶VSalomeVR'RURWK\¶VOLIHZDs presented as a cautionary tale by 
Dolley:  
 
   I then again urged upon her that it was her duty to her mother and to her sister alike to 
endeavour to keep the latter straight and truthful; I then asked point-blank whether she herself 
had kept straight, to which she returned only the evasive reply that she had heU VLVWHU¶V
example before her. 
 
   A phrase attributed to Kathleen ± that she was µZRUULHGDERXW'RURWK\¶- recurs throughout 
'ROOH\¶s statement. Both Dorothy and :LOGH¶V%HDUGVOH\¶V Salome represented the 
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worryingly fluid, autonomous sexuality that Kathleen had to avoid in order to maintain the 
singular identity that Dolley wished to impose on her: WR µNHHS VWUDLJKW¶ a phrase that 
FRQQRWHV WKH µVWUDLJKW DQGQDUURZ¶ZD\RISUH-marital virginity and its modern meaning of 
(marital) heterosexuality. 
 
   Thus, 'ROOH\¶V OHWWHU WR 0U *ODGLVK, dated 13 November, characterised his daughters as 
duplicitous and disobedient: of Kathleen, he said µ'HFHLYHUDVVKHLVDQGKDVEHHQVKHZLOO
deny this¶and of Doroth\ µyou pinned your faith for a few hours to the falsehoods of the 
elder girl. Of the result you do not wish to be reminded; the affair was then hushed up¶.  He 
contrasted this behaviour with the honesty which he expected from a man, identifying with 
Mr Gladish as a fellow paterfamilias: µI am somewhat surprised that, when your younger 
daughter framed such a charge against me, that you did not ask me about it at once; most men 
woulGKDYHGRQH VR¶  He also insisted on treating the sisters as a unit, claiming that their 
father similarly conflated his daughters¶EHKDYLRXUand reduced them to it ± µ\ou treated the 
two matters as inseparable and I must naturally do the same thing¶. He claimed that 
.DWKOHHQ¶V FRPSODLQWZDV DQ DFW RI UHYHQJH IRU KLV H[SRVXUHRI'RURWK\¶V DIIDLU  and thus 
implied WKDW .DWKOHHQ¶V OHWWHU was another fiction which had been co-authored, or solely 
authored, by Dorothy: it is a µVNLOIXOO\FRPSLOHGZULWWHQVWDWHPHQWZULWWHQRUDWOHDVWFRSLHG
RXW E\ WKH \RXQJHU JLUO¶. By contrast, his authored documents were presented as truthful 
statements of fact. 
 
   'ROOH\¶VSre-emptive resignation indicated his understanding that neither Mr Gladish nor 
the college council accepted the absolute truth of his account ,QGHHG 'ROOH\¶V GHIHQVLYH
response in his statement to µan absurd idea¶WKDWµappears to exist in the minds of Mr and Mrs 
Gladish that I have acted as a spy upon the actions and movements of their elder daughter¶ 
suggest a belief shared by this reader, that Dolley was REVHVVHGZLWK'RURWK\¶VVH[XDOLW\± 
and with her. 'HVSLWHGHFODULQJWKDWKHZRXOGµVHYHUDOOFRQQHFWLRQ¶ZLWKKHUKHcontinued to 
ZULWH WR KHU µUHTXHVWLQJ WKH UHWXUQ RI ERRNV RU DFNQRZOHGJLQJ VXFK¶. In a narrative where 
books represent persons, and the act of book-lending represents the transmission of physical 
and intellectual influences, the ongoing transmission of books from Dorothy to Dolley 
suggests KHUFRQWLQXLQJµLQIOXHQFH¶RQKLP 
 
Conclusion 
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   In the late Edwardian and wartime environment of Nottingham University College, students 
from largely provincial, commercial backgrounds were HQFRXQWHULQJµDGYDQFHG¶PHWURSROLWDQ
ideas and texts which were frequently interpreted for them by college staff who acted in loco 
parentis. Student publications such as The Gong DUHDYDOXDEOHUHFRUGRIWKHVHVWXGHQWV¶RZQ
interpretations. The college magazine allowed for ongoing debates DQGµWULDO¶ of these topics 
through a figure such as Dorothy Gladish whose multiple, and frequently controversial roles 
made her a site of productive tension. Female students like Gladish, then, were attempting to 
establish identities within an academy that generated conflicting and rapidly-changing 
messages about the gendered boundaries of leadership, knowledge and sexuality. Indeed, the 
\RXWKIXO3URIHVVRU'ROOH\¶VKRDUGLQJDQGGLVDYRZDORI:LOGH¶VSalome and a contemporary 
avant-garde periodical, hints at his own, unknowable conflicts over these issues, as he 
struggled to retain his position. The now-familiar dyad of female protegee and possessive 
male teacher ± triangulated by the intrusion of the student-lover Meads ± was in this instance 
moulded by the intrusion of war. TKHORYHUV¶ZHHNHQGVLQ/RQGRQV\PEROLVHGa new rhythm 
of male absence, return and imminent death; and the fates of the central characters indicate 
some of the consequent post-war shifts in male and female social and sexual roles. 
   As Oscar Wilde died just two years after his release from prison, having endured hard 
labour and public censure, both the disgraced Professor Dolley, and John Meads,  had died in 
battle by the end of 1917. Both men were married only several months before their deaths in 
Flanders. *ODGLVK¶V eventual marriage to Meads, on 8 January 1917, was a time-honoured 
way of redeeming a fallen woman. Thereafter, her academic credentials ± DQG0HDGV¶ death - 
enabled her to transcend the roles of schoolteacher and wife that most female students 
appeared destined for. She went on to obtain a doctorate in 1929, and she became the 
Principal of Bishop Otter Teacher Training College in 1936. Unlike her Victorian fictional 
alter egos, then, the scandal at UCN appeared to cause no damage to her reputation. She was, 
however, permanently marked by the association through her new married name, which 
served both to expose and neutralise her past. Her image as scandalous student was thereafter 
subsumed into her enduring identit(ies) as early modern historian, college principal ± and 
respectable war widow - Dorothy M. Meads.  
 
Word count (main text and endnotes): 10,698 
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